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YIK7.049.2+(73)659.125.37 Koncmanmun Paiixepm
CATUPA B KHHO®UJIBME «POBOT-MOJULEACKUIN»
IMAYJISI BEPXYBEHA
Kunogunem Ilayns Bepxysena «Pobom-nonuyeiickuiiy (1987) mooucrho
paccmampusams Kak camupuieckoe npoussederue. Oo6vekmom camupuieckou
amaxu 6 KUHogubMme gvicmynaem amepuxarckoe oouecmso 1980-x 20006 60
spemena npasnenus npezudoenma CLIA Ponanvoa Peticana. Ilaynw Bepxysen 6
KuHogunome « Pobom-nonuyeickutly ocyujecmensiem amaxy Ha amMepukanckue

MYTbMUKOPROPAYUY U ANOKATURIMUYECKUE HACMPOCHUS AMEPUKAHYEE.
KutoueBble cioBa: camupa, nayunas paumacmuxa, Coedunénnvie Lllmamut
Amepuxu, Ilayns Bepxysen, Pobom-noauyeiuckutl.

BBenenue. B 2016 roay Ha 9kpaHbl KHHOTEATPOB BHIIIIIA KHHOYKPAHU3AIINS
komukca «lpnnym» (Deadpool, pexuccép Tum Musuiep), 3ariaBHyIo pojib B
KoTopo# ceirpan Paitan Peitnonbiac. [pamyn u3BecTeH, Mpexie BCEro, Kak
TIEPCOHAXK, KOTOPBIH MOCTOSHHO 00paIaeTcs K YUTaTeIIF0 KOMUKCA HITH — TeTIeph
YIKE — K 3pUTEI0 KHHO(MUIIEMA (TaK CKa3aTh «IPOJIaMBIBACT YUCTBEPTYIO CTCHY»)
1 TIOCTOSTHHO JI€JIaeT MPSMBIE OTCHIIKH K IIPOU3BEACHHUSAM ITOT-KYIIETYPHI, B TOM
YHCJIC IIUTHPYSI U3BECTHBIX KMHOIEPCOHAXKEH. Tak B 0THOM U3 CIleH KHHO(DUITbMA
Joamyn okas3biBacTCsl IPUKOBAH HApyYHUKaMHu K MyTaHTy (X-man) Konoccy;
Kosocc B OykBaibHOM CMBICIIE BBIHYK/IEH TATUTh 32 000 J[pmmyna; cam ke
Jaamyn B 3TOM cuTyanuu OpocaeT si3BUTEIbHYIO (ppasy: « KuBbIM min MEPTBBIM,
THI MOUAEmb co MHOU!» 3nech Jpnmyn nutupyet PoboTa-mosmmeickoro,
nmepcoHaka oMHOUMEHHOTO KMHOGUIbMa 1987 roma, mocTaBiIeHHOTO
HUJIEPIaHICKUM KuHOopexuccépom [1ayinem BepxyBeHom'.

Orcbuika k «Poboty-monutierickomy» 1987 roma mpuMedareabHa TeM, 9TO
CBHJICTEIILCTBYET, KAK MUHUMYM, 00 H3BECTHOCTH 00pa3a Pobora-nonuiieiickoro
B aMCPHKAHCKOW MOM-KYIbType. DTa M3BECTHOCTh HE ciydaiiHa: «Pobor-
MOJUIIEHCKUI» MpencTaBIsIET CO00H MONHONEHHYI0 (paHIIU3y: YeThIpe
MOJTHOMETPaYKHBIX XyI0KECTBEHHBIX MTPOBBIX (pritbMa (1987, 1989, 1993,2014),
OJMH 22-CepuiiHbIN TeneBU3NOHHBIN cepruan (1994), onuH 4-cepuiHBII
TeJIeBU3NOHHBIN MUHH-ceprai (2001), nBa TereBU3HOHHBIX MylbTcepraa (1988,
1998-1999), MHOXECTBO BUEO- U KOMITBIOTEPHBIX UIP, KOMUKCHI U TaK Jajiee.

Mexny TeM «PoboTt-onmunietickuii» (RoboCop) Iayns BepxyBeHa 10 cux
TOP TaK U HE YOCTOUIICS OTIEIFHOTO TOMA C ICTAJIbHBIM aHAIA30M, HAIIPUMED,
B 3HAMEHUTHIX cepusix BFI Modern Classics, HaCUNTBIBAIOIICH HA MOMEHT
HamycaHus 3Tou padbotel 156 ToMoB, U Popular Culture and Philosophy,
HACUMTHIBAIONICH HA MOMCHT HaMCaHUsI 3TOM paboThl 90 TOMOB, XOTS CMBICI
kuHOGMIHEMa 1987 roza, ero mpoJoHKeHHI 1 peMelKa OCBEIEH B Pa3TMIHBIX
cTathsx [3—6;9; 11; 14-15; 18; 21]. B 1o sxe Bpems «PoboT-nonwmmenckmii» 1987
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rojila He MOJYYWJ IEIOCTHOM MHTEPHNpETaluy, XOTs, Ka3alock Obl, psif
WUTIOCTPATUBHBIX CTIPABOYHUKOB 110 BeeeHHor PoboTa-momnurietickoro [17; 22]
JIOJDKHBI OBUIM NPOSICHUTH NocliaHue coszateneil PoboTa-nonunneiickoro.
Nmenno moatomy o «Pobore-nommreiickom» 1987 roma Bcé emié ects 4To cka3arb
¢dunocodun, corragbHBIM U T'yMaHUTAPHBIM HayKaM ¥ TyMaHUTapUCTHKE.

Hanpumep, n3BecTHbIit ameprkaHcKuii KpuTHK Pokep D0ept Boiteamit
B 1987 romy camsrii iepBeiii priibM 0 PoboTe-monureiickom 0003HaYMIT KakK
COLMAJIbHYIO caTHpY [7], 4TO BIIOCIEACTBUH CTAJIO OOIUM TOTIOM ISl JII0O0TO
anaym3a «PoboTa-nmonmmetickoro» Iayms BepxyBena. ABTopsI ClieHapHst DBap
Hoiimaiiep u Maiikn Maitaep u pexxuccép [layns Bepxysen nosenu o abcypia
B XYJI02KECTBEHHOM IIJIaHE TEHACHLUHU Pa3BUTHUS PEUTraHOBCKONM AMEPUKH s
TOTO, YTOOBI €CO3/1aTh d(PPEKTUBHYIO CATHPY U, TEM CaMbIM, COIHAIHHO-
KpUTHYECKUI KOMMEHTapuil, mpuuéM ecii amepukaHisl Holimaiiep u Maitnep
BBbICMESIM UMEHHO PEUTaHOBCKYI0 AMEPHKY, TO HUuepnanel BepxyBen ocmesn
aMEPHUKAHCKYIO KYIbTYpY € €€ MECCHaHCTBOM, CTPEMJIEHHEM K MaCIITAOHOCTH
1 KOHCIOMEPU3MOM B LIEJTIOM.

B npeanaraemom uccienoBaHUM pedb MOUAET UMEHHO O caTUpe B
kuHomiibMe 1987 roga «PoOOT-moMHIeHCKIIT), TOCTABICHHOTO PEXKHUCCEPOM
IMTaynem BepxyBeHom no crieHaputo Onsapaa Holimaiiepa u Maiikia Maiinepa.
PackpriTre conepixanus caTupbl KNHOQIIEMA «P0oOOT-oMIeicKuii 1 Oyaer
yenbio MPECTaBICHHOTO UCCIEJOBAaHMUS.

1. PaGouee onpeiesieHne MOHATHS «CATUPAY

IIpexnge yeM HPHCTYNHUTH COOCTBEHHO K PACKPBITHIO CATHPHI,
npesicTaBiIeHHOM B «PoboTte-nonmieiickom» 1987 roaa, cienyer ykasarh Ha To,
9TO 51 Oyy MOHUMATh II0]] «CaTUPOI» B 3TOM HCCIeA0BaHUN. DEHOMEHY CaTHPbI
MOCBAIIEHO MHOTO pabor. Hampumep, «IlyreBoauTtens 1mo carupe» moi
penakuueii Pyoena Kynnrepo [2] wm «JIuteparypa carupsi» Yapibssa 3. Haiita
[10]. B aToM mccieioBaHmy s Oy/ly ONMpaThCsl Ha KOHLICTIIUIO CATHPbI KaHaICKOTO
¢uonora Hoprpoma ®pas, kotopasi Oblia mpeacTaBlieHa B €ro paboTe
«AHatomust KpUTUKH: 4 3ccen [8].

H. ®paii ocMmbIcnMBaeT caTupy B CpaBHEHUH C UPOHUEH: «I TaBHOE pa3nuuue
MEKIly MPOHUEH 1 CATHPOH 3aKJIF0YAETCS B TOM, UTO CATHPa — 3TO BONHCTBEHHAS
uponus (militant irony): e€ <catupbl. — 6cmaska mos. — K. P.> MopaibHble
HOPMBI OTHOCHUTEIBHO SCHBI U OHa <caTupa. — gcmaeka mosa. — K. P>
IPEAIoaraeT CTaHAaPThl, ¢ KOTOPHIMU COOTHOCSTCSI IPOTECK min abcyp.
SIBHBI BB/ MM Ha3bIBaHKE UMEH (“OOMEH KOJIKOCTAMM ) SIBJISICTCS CATUPOH,
B KOTOPOH OTHOCHTENIBHO MaJjia A0 HPOHUH; C IPYTOH CTOPOHBI, KOTJa YNTATENb
HE yBEPEH, KaKoe HaMepeHHE Y aBTOPa MIIM Y HEr0 CaMoro J0JIKHO OBITh, MBI
AMEeeM JIeJI0 C UPOHUEH ¢ OTHOCUTEILHO MaJloW JToJiel catups» [8, p. 223].
Ortcroza Tt caTupsl CyIIECTBEHHBIMH OKa3bIBAIOTCs 1BE Bemn: «OHA U3 HUX —
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3TO OCTPOYMHE WM FOMOP, OCHOBAaHHBIH Ha (haHTa3UH, WIIN TyBCTBO IPOTECKA
Wi abcypa, Ipyras — 9To 0ObeKT ataku» [8, p. 224].

HemanoBaxHBIM SIBIISIETCS M TAKOE Pa3IMune MEX 1Yy HPOHHUEH U CATUPOM.
Hponus coBMemaeT OqHOBPEMEHHO pealu3M COJAEpHKAHUS U yTauBaHUE
no3uuuu apropa [ 8, p. 224]. D10 03HAYAET, 4YTO B UPOHUH UCTUHHAS TIO3ULIHS
MOXXET OBITh COKPBITA, B TO BPEMsI KOT/Ia B CATHPE HUKAK HET, IOTOMY YTO «CaThpa
TpedyeT, o KpaiiHeit Mepe, mono0us (haHTasmu, CoxepikaHue, KOTOpoe YUTaTesb
pacro3HaéT Kak rpOTECK, U, N0 KpalHel Mepe, UMIUTULMTHBIA MOPaIbHBIN
cTaHmap™ [8, p. 224].

O606mmas ckazanHoe H. dpaem 0 pasnuuny MeXly UpOHHEH 1 CaTUPOH,
MOXXHO BBIJEIHTH CIIEAYIOIIee: NPOHUS IPEICTaBIsAeT cO00il coueTaHne
peaaucTUUEeCKOro KOHTEHTa U COKPBITOM MO3UIIMU aBTOPa, B TO BpeMs Korja
carupa mpejacTaBisieT co0oil coueranue (aHTacTHUECKOro (OT ciIoBa
«(panrazusn») koHTeHTa (TPOTECK, abCypI, FOMOpP, OCHOBAaHHBIN Ha (haHTa3MH,
OCTPOYMHE) U MOPAJBHOTO CTaHapTa (TO €CTh OTKPHITOM MO3UIMN aBTOPA).

2. Croxker kunopuibma «PoGor-nomueiickuii» 1987 roga’

JHetictBue kuHopuibma 1987 rona «PoOOT-TIOTUIICHCKIID pa3BUBACTCS B
YCIIOBHOM He/laIEKOM OyyieM. B Mupe rocroacTBytoT BOGHHbBIE KOH(IMKTHI
1 axostoruaeckuii kpmsuc. B Coeannénnpix [tatax AMeprKH rocynapCcTBEHHbIE
CTPYKTYPBI, TAKUE, HAIPHUMEP, KaK MOIHIHSL, 3PABOOXPAHCHHUE, IIPHUOUPAFOTCS
K pykaM KpyIHbIMH MynbTHKOpriopanusiMu. B roponax CIIIA noBbIIeHHBIH
YPOBEHB MPECTYMHOCTH. JINIEpOM 110 YHCITy PECTYIIICHUN SBISIETCS TOPOJT
Hetpoiit B utate Muunras. [Ipotaronuct no umenn Anexkc Mépdu (ero posb
ucnossieT ITutep Yasuiep) 3acTymaer MepBbI IeHb Ha CIyXO0y Ha caMoM
TPYAHOM TOJHUIIEHCKOM y4yacTke JleTpoiiTa — 3amagHoM U BMECTE CO CBOEH
HoBoW HanmapHuueit OHH JIprouc (Hoancu Amen) Bctymaer B 6oeBoe
CTOJIKHOBEHHE C OTIAaCHOHM OaHAOW MPECTYIMHUKOB BO miiaBe ¢ KiapeHcom
Bommukepom (Képrayn Cmut). CTOIKHOBEHHE 3aBEPIIACTCS TSHKETBIM PAHCHUEM
JIprounc 1 XKeCTOKOU pacrpaBoii co cMepTeIbHBIM HcxonoM Hag Mépou. Emeé
He ocThiBIIee Teyso Anekca Mépdu corpyaHuku npoekra «Pobort-
noJINLIecKkuii», pazpadaTsiBaeMoro mMynbrukopropanueid OCP (Omni
Consumer Products), KOTOpOH, KCTaTH, IPUHAIIEKHUT BCS NETPOUTCKAS
MOJIMIMS, UCHIONB3YIOT JUIsl CO3AaHust Knbopra-nonuneickoro. Tak Ha cBer
«poxnaercs» Pobor-nonmunerickuii. CHauana PoOor-monuneickuii Beaér ceds
CO000pa3HO YCTaHOBJICHHON B €ro MO3T IpOoTrpamMMe MO TPEIOTBPAIICHUIO
NPECTYIUICHUH: OH IpeceKaeT IOINBITKY W3HACHIOBAHUS U OrpabieHus
MarasnHa, 0CBOOOKIaeT 3aJI0)KHUKOB, CPEIN KOTOPBIX OKa3bIBACTCS TaXKe MAP
Jetpoiita. OmHako He CTEPTHIEC TIOTHOCTHIO BOCTIOMUHAHUS Anlekca Mépdu
0Ka3bIBaIOT CHJIBHOE Bo3zaeiicTBHe Ha PoOoTa-monuueiickoro, mo CyTH,
BBIHY’KJIasl TOT'O pacciienoBaTh cMepTh Mépdu. B xone paccnenoBanus Po6oT-
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TTONIMIIEHCKUI YCTaHABIIMBAET, UTO 3a 0aHI0# bommikepa CTOUT BUIe-NIPE3UICHT
OCP lux xoHc (Ponuan Kokc). duitbM 3aBepiuaeTcsi KpoBaBoW pa3Bs3Koi, B
X0JIe KOTOPO# IOrHOatoT Bee WieHbl 0anIbl bonarkepa u BuIe-npe3uaeHT JIkoHe
ot pyku Pobora-nonuienckoro.

3. «PoboT-monmuerickuiny kKak caTUpa Ha peliraHoBcKyI0 Amepuky 1980-
XT0/I0B

Ounbem «PoboT-nonuneiickuit» I1. BepxyBeHa oueHb pealinCTUYHO
MTOKa3bIBaET, KAKUM MOXKET OBITh HeAanékoe oyaymiee CoennuénHHbIX [lITaToB
AMEpHKH ITPH poCcTe OETHOCTH U MPECTYITHOCTH U IIepeaade MOITHOTHI BIACTH
6orarbiM KopnopauusiM. Poccuiickuii punocod EBrennii Jlerrsipés nocrarouto
éMKO oxapakTepu3oBasl AMepuky 1980-X To1oB B CBOCH cTaThe, MOCBAIEHHON
KyNnbTypaibHOMY aHanu3y (uibma 1988 rona «Onu cpenu nacy» (They Live,
pex. Ix. Kapnienrep): «B 1980-¢ sxkonomuka CILIA nepexuBana He JTydlIne
BpeMeHa. Peanu3zanus 3KOHOMHYECKON cTpaTeruu npesugeHta Peiirana,
KOTOPYIO TaKXK€ Ha3bIBAIOT “‘peHraHOMHUKOI”, HalpaBICHHOW Ha CHMXKECHUE
HAJIOTOB /I OM3HECa, IPUBEIIa He TOJIBKO K ITOSIBIIEHIIO HOBOTO, CTPEMHUTEIBEHO
borareromero kiracca IMpodeccHoHaTbHBIX MPEeNNpUHUMATENeH, HO U K
YBEJIMYCHUIO YMCIIA JIIONEH, )KUBYIINX 38 YepTOi OeMHOCTH, a TaKkkKe POCTy
6e3paboTulbl B KPYIHBIX ropojax. “Peliranomuka” nojapaszymMmenaiia rnojsHoe
HEBMEIIATEeILCTBO TOCYAAPCTBA B Chepy MPOU3BOICTBA TOBApOB U ycuyT. I1o
MHEHHIO MHOTHX 0e3pa00THBIX, B MX HEy/la4aX BHHOBHBIM OBLIIO PaBUTEIHCTBO
Peiirana, He obecrieunBaroiee NX He0O0X0IMMBIMH COLMATBHBIMU I'apPaHTHIMH,
B TO BpeMs Kak caM Pefiran BepiiI B To, UTO IIaBHAS M €AWHCTBEHHAS IpoOIeMa
6e3paboTHbIX — uX nosHoe 6e3aeiictue. 1980-¢ rozpt B CLLIA — Bpemst octporo
ME)KKJIACCOBOTO KOH(MIMKTA. 3a CUET pe3KOro CHIYKEHHS HAJIOTOB Ha POCKOIIb
6oraThlie HaCIaXAAIICh TOPOTUMH TOBAPAMH H YCIIyTaMH, GOPMHUPYS HOBBIN
00pa3 >KM3HHU, CBA3aHHBIN C PETYISPHBIM IMOJUIEpKaHUEM cedst B Xopoulen
¢usngeckoir popme, ynorpeOIeHHEM dKOTOTHUESCKHA YHCTHIX MPOAYKTOB,
MOJydeHHEM  HPECTHIXHOrO  00pa3oBaHMS U IOCTOSHHBIM
(mpodeccronanbHEIM) pocToM. Ilepexo/] 5KOHOMUKH B IIOCTHHYCTPHAIEHYIO
3py, 0O3HAMEHOBABIIHMHCS 3aKPBITHEM KPYHHBIX HMPOW3BOJICTB HMIH HX
nepemetenreM ¢ reppuroprun CILIA B apyrue ctpansl, 00JIbHEE BCETO yaapuil
IO TeM, KTO eIé Buepa TPYIWICS Ha 3aBOJIe WK (abpuke ¢ yBEPEHHOCTHIO B
obecriedeHHOH cTapoCcTH. MHOTOYHCIICHHBIE TPEICTAaBUTEIN AMEPHUKAHCKOTO
pabouero knacca apsl @opaa, Te, KTO cunuTai ceds HecrnbaeMon omopoi
crpanbl, B 1980-¢ okazanuch Ha ynuie, He OOHAPYXHWB CIOCOOHOCTH
6e€300J1e3HEHHO aJalITUPOBAThCS K HOBBIM IKOHOMHYECKHM PEAJTHSIM BPEMEHI
[1, c. 144-145]. Amepukanckuit kuHokputuk J[>xon Kenner Mpronp B cBoeit
pernieH3nn Ha KuHOQWIBM «PoboTr-nonuneiickuii» 1987 roga akieHTUpyeT
BHUMAaHHUE Ha KIIFOYEBBIX HETaTUBHBIX MOMEHTaX peiraHoBckoit Amepuku 1980-
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X TOZIOB: BBICOKHI YPOBEHB IPECTYITHOCTH M3-32 SIHEMHHN KOKaHA; BEICOKHNA
YPOBEHBb 0€310MHBIX JItozIeH (O0KET KIITUIIHOTO CTPOUTENBCTBA M TOPOJICKOTO
pas3BuTHs ObLI cokpaniéH ¢ 32,2 mupa. nosutapos CIIIA B 1981 romy mo 7,5 mutp.
B 19871988 ronax); KoNMM4eCcTBO aMEPHUKAHLIEB, KUBYLIMX 33 YEPTOH OCTHOCTH,
BBIpOCIIO ¢ 24,5 MIIH. uenoBek A0 32 MiH. K koHIy 1980-x; ckannansl Ha YoIu-
CTPHUT W3-3a MHOTOYHCICHHBIX Kpak MIJUITHOHOB OJlaromapsi HHCalaepCcKoi
Toproaie (mpumMepsl MBana boecku u Maiikna Munkena) [13].

Bcé aTo mpucyrctByet B knHopmibMe «Pobot-nionmrieiickuiiy. B Jlerpoiite
BBICOKHIA pOCT 6€3paboTHIIBI, 0€3JOMHOCTH ¥ TIpecTymHOCTH. O TTocIeIHEM, B
YACTHOCTH, BEIIACT TECICBUIICHUE, HAIPUMEp, coolIas, 4to B Jlerpoiire
3anpasiser 6anna Hekoero Kiapenca bommaukepa, KOTOpBIHA MPOCIaBUIICS
yOUHCTBOM CBBINIC TPHUILATH MOJUICHCKHX. Ha 3TOM mbITaeTcs Chirparth
mynerrkopropaiust OCP, npeyiaras HOCTPOUTh Ha MECTe OCTHBIX KBAPTaJIOB
HOBBIY TOpO — JleNIbTa-CUTH, KOTOPBIF OAaETCs KaK HeKas yToIus: ropox 0e3
NPECTYITHUKOB, 0€37I0MHBIX U Oe3paboTHbIX. Tak kak Ha noiuuo OCP He
MOXET IOoJIaraTbCsi (HECMOTPSA Ha TO, UYTO NETPOUTCKAs MOJHIHS yIIa
MOJTHOCTHIO o noaunHeHrne OCP, monuneickne coonparotcst 6acToBath), €€
(YHKIIMOHEPBI M MHXCHEPHI Pa3padaThIBAIOT MPOCKT POOOTH3UPOBAHHBIX
nonuneiickux. [IpumeuarensHa ciieHa, B KOTOPOM BBHICMEUBAETCS BCS CYTh
MynbsTHKOpHopanuilt OCP: B X0A€ I€MOHCTpallMd BO3MOXKHOCTEH NepBOTro
poboTtusupoBanHoro nonunelickoro ED-209, pobor yousaer ogHoro u3
corpymarkoB OCP, paccTpenyBasi TOTO U3 ITyJIEMETOB; TIPH 3TOM PacCTPEISTHHBIN
COTPYIHHK BECh B COOCTBEHHON KPOBH MMaJaeT HAa MakeT [lenbra-cuTh, TeM
CaMBbIM CHMBOJIM3UPYS BCIO YTONUYHOCTH MPOEKTa HAEaJbHOTO Tropoja.
Heynaueii c ED-209, mpoektoM, KOoTopkbIii KypupoBa J{uk JI>koHC, MTHOBEHHO
MOJB3yEeTCsI UCIOJTHUTENbHBIN nupektop Podept MoproH, mpeanaras
MPE3UICHTY MYJIbTHKOPIIOPAIH MPOEKT «PoOOT-TIOMUIIEHCKUEY U ToTydast
3en€HbBIN CBET Ha ero pa3paboTKy. BaxkHo, uto mo3xe Juk [>koHC B KECTKOM
dbopme kputnkyer MopToHa, cChlIasCh Ha TO, 4To, Aeckatb, OCP yxe
MOJIIKCaIa MHOTOMIJITHAPTHBIE KOHTPAKThI ¢ MuHHCTEpcTBOM 000poHKI CIIIA
Ha noctaBky ED-209, a B nampHeimem — mociie ycriexa mpoekra «Po6oT-
oJUIeHCKHiD — moackiaeT bopmmkepa youts Pobepra, moobemias Kitapency
MOHOIIOJIMIO Ha pACIIPOCTPAHCHUE HAPKOTHKOB B Jlenbra-cutu. Takum o0pazom,
B (DMIIbME ITOKA3bIBACTCS, KAK MYJIBTHKOPIIOPALIMH, KOTOPEIC KOHIICHTPUPYIOT B
CBOMX PYKaX BIIACTh, CBSI3aHBI C YINYHOH MPECTYIMHOCTBHIO U — BOOOIIE —
MYJIBTHKOPIIOPAIIHS SBJISCTCS HE Y€M HHBIM, KaK ()OPMOI OpraHM30BaHHON
npectymHocTH. He ciaydaiiHo aBTOpHI cieHapus (priIbMa MOUrpaii ¢ IMEHa
nepcoHaxei: J[>konca Ha3piBaloT «Jlukom» (dick), ciioBoM, KOTOpoe B
AHTJIMHCKOM SI3bIKE, B TOM YHCJIC MOXKET UMETh 3HAUCHHUE «MY>KCKOM ITOJIOBOM
oprany, a 1 kopaeMm ¢amunn «boxnukep» saBisercs «auk» (dick). Kpome
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TOTO, OJIHAM W3 CHHOHHUMOB pyraTenbHOro dick Moxet ObITh asshole, a I1.
BepxyBeH 100MT B cBOMX (priibMax Mokas3bIBaTh MHUp, HACENEHHBIN assholes.
CobctBenHo, punsmbl II. BepxyBeHa, eciu BepuTh QpaHIy3CKOMY
KHHOpEeXKHCCEPY, cueHapucTy U aktépy JKaky PuBerry, kak pa3 o Tom, Kak
BBEDKUTH B MUpE, Hacen€HHOM assholes [19]. Tak unu unave, 00bEKTOM aTaku
aBTOPOB KMHOGmIbMa «P0OOOT-TIONHUIIEHCKUI» OKAa3BIBAIOTCS WUMEHHO
MYIBTHKOPIIOPAIIH, KOTOPEIE HAKUBAIOTCS Ha JIFOIAX C MAJIBIM KOJTHIECTBOM
JICHET, KOTOpBIE B10OABOK eIIE M OOSITCS CTATh )KEPTBAMH ITPECTYITHHKOB.

4. Podor-nommueiickuii kak Pooo-Mucyc

B ucroputo, pacckazpiBaeMyro B KHHOQMIBME «P0OOOT-MOHIIEHCKHIY,
BIUICTEHA CIIE OJTHA BayKHAS UJICs, ABTOPCTBO KOTOPOH IICTUKOM U TIOJTHOCTHEO
npuHaanexurt [Taymo Bepxyseny. B uarepsrio 2010 roga BepxyBen oTMeTHI
caenytoiee: «Jlemo B ToM, 9To “PoboT-nonmimeickuii”, KOHEUHO Ke, HCTOPHS O
Xpucre. DT0 HCTOPHS O TAPHE, KOTOPOTo pacnuHArOT Ha 50-if MUHYTE QruTbMa,
3aTeM BOCKpECaeT B TEUCHUE CIEAYIOmUX S0-TH MUHYT, a 3aTeM CTAaHOBUTCS
CYNEPHOIMIEHCKIM (Super-cop) MUpa, HO Takxke purypoii ucyca B MOMEHT,
Koria OH HAET 1Mo Bojie B puHane» [ 16]. U 6onee paszsépryto: «Jlis mens “Pobot-
TIOJIMTIEHCKUH” — 3TO XpHCTHaHCKas cka3zka. CHavana Mépdu paccTpenBaror
CaMbIM JKECTOKMM 00pa3oM: 3To — pacisitue Ha kpecte. [lanee, hpuiibM genaer
KpYTOi TIOBOPOT B CTOPOHY KOHEYHOTO, ITOCJIE KOTOPOTO OH MEpdH mepekuBaeT
OTIBIT CBOETO BoCKpemieHus, B COBPEMEHHOM CTHJIC. .. POOOT-noueickuit
siersiercst puryport Uucyca — amepukanckum Mucycom. [ToiHOCTEIO B comacuu
C COBpPEMEHHBIMH B3IVISIITAMH HA MUP OH TOBOPHT: “SI GoJIbIIIe TeOsT He apecTyro”.
On nmoxonums ¢ KiapeHcoMm, BpeMsi MOACTaBIATh JPYTYIO MIEKY MPOILIO.
AMEpHKaHIBI XOTIT OBITH YEIIOBEYHBIMH, HO €CIIM OHH IYMAIOT, YTO 3THUM
MOJB3YeTCS KTO-TO CIHIIKOM IOJTO, TO OHH OTOPAaCHIBAIOT B CTOPOHY
XPHUCTHAHCKYIO MOpaJIb M OepyTcs 3a opyxue — kak PoGor-nomuueiickuii» [20].

Urak, I1. BepxyBen npemaraet metagopy «PoOoT-monuneickuii kak
amepukaHckuii Mucyc Xpucroc 6yaymero». CHauana B 3Toit Metadope cienyer
00paTuTh BHUMaHHE HA OTCBUIKY K «OyayiiemMy». «byayiiee» 37iech yKa3blBaeT
Ha To, uTOo II. BepxyBen He mepeocmbiciuBaeT ucroputo NUucyca Xpucra,
paccka3zanHyro B EBanrenusix, a npemiaraet cBo€ BuzieHue Broporo npumectrs
Nucyca Xpucra cpeacrsaMu HayqHOH (haHTacTUKH (TIpEXKIIe BCETO KHOepITaHka
1 TMOCTANOKAJTUITHYECKUX MUCTONHNI). B o0mmx deprax XpuCTHaHCKOE
npezicTasieHne o Bropom npuinectsun Xpucra cBsizaHo ¢ uneeid CyaHoro aHs
(nmm CrparnrHoro cyna), KOTOpOMY JOJIKHO IPEIIECTBOBAT NMOsiBIICHUE J[bsiBONA
(AHTHXpHUCTA) U €r0 MpaBJICHUE HAJ TPCHIHHUKAMH B YCIIOBCYCCKOM MHPE.
CoOCTBEHHO, MpUIIECTBHE XPUCTA M €CTh OTBET HA JICHCTBUS AHTHUXPHCTA!
JpsBON mOmKeH OBITH CBEPTHYT, a BCE JIIOAU JOJDKHBI OYAYT TOABEPTHYTHCS
CIICIMATBLHOMY CYIy, KOTOPBIH JOJKEH OyIeT OTACIUTh TPEIIHUKOB OT
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MPaBEIHUKOB U BO3JaTh KAXIOMY 10 ero nesuusM. I1. Bepxysen u3o0paxaer
ycI10BHOE Onr3Koe Oyyliiee Kak arnoKaJIunTHIecKoe, Oyaro J{bsBoi yxke npuién
B YEJIOBEYECKUH MHUp M Hadal CBOE IMpaBlieHHE. AMEpPHUKaHCKOE OOIIEeCTBO
oynyirero, o I1. BepxyBeHy, aOCOIIFOTHO HCIIOPUYCHO, TAK KaK CYIIECTBYCT B
YCIIOBHAX SKOJIOTHUECKONW KaTacTpOo(dbl, IKOHOMHYECKOTO KpH3UCa M, KaK
CIIEZICTBHE, TTA/ICHNS HPABOB.

J1Jist TOTO YTOOBI 3pUTENB MOT MPEICTABUTE ce0e, KakoB Mup Oyaymiero, I1.
BepxyBeH BCTaBIIsIeT B IOBECTBOBAHUE BBIITYCKH TEIIEBU3NOHHBIX HOBOCTEH,
npepbIBacMbIe PEKIAMHBIMH TellepoiukaMu. KHHO(DMIEM HEMOCPEICTBEHHO
HAYMHACTCS C OJTHOTO TAKOTO BEIMycKa. Tak, Harpumep, 13 BBITYCKOB HOBOCTEH
MOYKHO y3HaTh O TOM, 4T0 B FOxkHO-Adprkanckoit PecryOmnmke ofHa 13 e€ cTonmiy
— Ilperopust nmpoBo3riacuia CBOI HE3aBUCHMOCTB, M3-32 YEr0 pasropesach
BOIfHa, KOTOpPYyIO BiacTh [IpeTopuy MpOWTPEHIBAIOT M, TIOATOMY, B KauyecTBE
BBIHY>KICHHOW MEPBI TOTOBBI IIPUMCHHUTL HEUTPOHHYIO O0MOY (DpaHITy3CKOrO
MPOU3BOJICTBA, WU K€ O TPAXKIAHCKOH BOMHE B MEKCHKE, HITH JKE O TOM, YTO
KOCMUYECKUH CITyTHHUK, UCTIONB3YeMbIH B paMKax cucTeMbl CTpaTerndeckoit
000POHHOIT MHUIIMATUBBI (I3BECTHOM KaK «3BE3JHBIC BOMHBIY), yIapHil 1a3epoM
no Canra-bap6ape (mrat Kamudopaus) u yanatoxun 113 demoBek, BKIro9ast
nByX ObBIIHX Mpe3uaenToB CIIIA.

Jas Toro 4ToOBl TOKa3aTh IIyOUWHY MajJcHUsS HPAaBOB aMECPHKAHIICB
HOBOCTHBIE BBIITYCKH B (IIBME HMOCTOSHHO MPEPHIBAIOTCA PEKIAMHBIMU
posukamu. CaMblid BBIPa3UTEIBHBIN U3 3THX POJIUKOB — 3TO PEKIaMa HACTONBEHOM
urpsl B criiie «Mopckoro 6os» mon HazBaHueM «Nukem», COKpalleHue ot nuke
them ‘B30pBH MX aTOMHOUN OOMOO¥’, 1IEIBI0 KOTOPOH SIBIETCS YHHUTOXKHUTH
MepBBIM IPOTUBHUKA B aTOMHOU BoiiHe.® Pexiiama Takoil Hrpbl MOKa3aTesbHa B
JIBYX CMBICJIaX: B TIEPBOM CMBICJIC OHA ITOKA3bIBAET, HACKOJIBKO aMEPHKAHIIBI
OITyCTIJIMICH B HDABCTBEHHOM IUTaHE, €CIIM MOTYT CIIOKOWHO UTPATh B «aTOMHYIO
BOMHYIIIKY»; BO BTOPOM CMBICIIC OHA MOKA3bIBACT, YTO JIAXKE yrpo3a aTOMHOU
BOIHBI MOXKET CTaTh IMPeIMETOM NOoTpebeHus. B aToM mmaHe moka3aTeIbHO,
KakK B TEJICBU3MOHHBIX HOBOCTSIX CIIOKOMHO COOOIIAIOT O BO3MOXKHOCTH Hadasia
aTOMHOU BOIHBI U3-3a Biacteii [Ipetopun.

Mertadopa «PoboT-monunelickuii kak amepukanckuii Mncyc Xpucroc
OyAyIEro» TaKkXKe SBISCTCS JIEMEHTOM CATHPBI HA PEHTaHOBCKYI) AMEPUKY
1980-x ro1oB, a UMEHHO Ha aITOKATUNTHYECKUE HACTPOSHHUS aMepUKAHIIEB. Y
toro ke J[x. K. Mplonpa ecTh HHTEpEeCHBIC 3aMedaHust 00 aloKaTUITHIESCKIX
HACTPOCHUSAX aMEpPHUKaHIIEB, )KUBIINX B 1980-e roapl, mpaBa, TH 3aMeYaHs
ObLTIH cIeIaHbl 0 NOBOAY Apyroro kunoduibMma — «lopeny» (Highlander) 1986
roma, CpeKHUCCUPOBAHHOTO aBcTpaiuiiieM Paccemom Mankoxu (Russell
Mulcahy): «Amepuxa B panaue 1980-e ronbl morpysmiach B nIyOOKyro
9KOHOMHHYECKYIO PELIECCHIO, 3aMKHYBILYIOCS Ha XO0JIOHYIO0 BOHHY ¢ COBETCKMM
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Coro30M, a MOTOMY Hallle H30paHHOE IPaBUTEIILCTBO BUEIO ApMareiJioH Ha
KaxaoM yriny. B xone npensriooproii kammanuu 1980-ro roga kanmunar Porams
Peiiran ckazain (teneeBanrenuctaM xxumy u Tommu ®eii beiikep), aTo Hame
MIOKOJICHHE “MOXKET CTaTh TEM IMOKOJIEHHEM , KOTOPOE CTAHET CBUMAETEIIEM
oubneiickoro Cymnoro Jlas. Ero Bepa Obla mogkperieHa B MHTEPBBIO )KypHAITY
People Magazine B nexabpe 1983 roga, xorma Peiiran ormerni, 4To
BOCHMHMJIECSTEIE — 3TO “BIIEPBBIC B UCTOPUM’~, KOrna MHOTrHe OuoOieiickue
npopodecTBa cObIBatoTcs. Jlaxke Ha3HAYCHHBIM Tpe3ueHTOM Peiranom
MHUHHUCTP BHYTpEHHUX 1ien JlKeliMce YaTT He BEpHIL, YTo MUp OyIIeT CYIIeCTBOBATh
BedHO. 5 ¢eBpains 1981 roga oH ckazai, 4To NPUPOAHBIE pECypChl AMEPHKHU HE
JIOJDKHBI 00eperarsesi MpaBUTENBCTBOM, TaK KaK OH HE 3HAET, “KaKk MHOTO
OyIyIIMX MOKOJICHUI CMOXKET IMOJIaraThCsl Ha HUX JI0 TeX Mop, moka “Tocmons
He BepHETCs . ONATh ke, UMEHHO 3aKOHHO N30paHHbIC ITPEICTABUTEITH BIACTH
JIENaJIM 3asBIICHHS O CKOPOM KOHIIe cBeTa. Tak, OpomieHHas Peliranom 1rytka o
TOM, uTOo OoMmOapmupoBka Poccun “HauHETCS yepe3 ISATh MUHYT 4Yepes
TeJeBU3NOHHBIC QUIbMBI, Takue Kak “Ha cnenyromuii neus” (The Day After,
1983), npuobpena 3JI0BEMUNA CMBICH, MO3TOMY HE YAWBUTEIBHO, YTO
aMepHuKaHCKasl TIOM-KYJIbTypa (0COOCHHO )KaHPOBOE KMHO) CTajia MPAKTUIECKH
ONIEPKUMOUN KOHYOM HCU3HU 8 MOM CMblcle, 8 Kakom Mul eé 3naem. Konen
TBICSIUEIIETHS ellé He HacTyIHIL, HO 1999 rof yrxe ObUT HE Tak J1aJICKO, T0ITOMY
MHOTHE JIOAW 33/JaBaJNCh BOIPOCOM, IOXKHUBET JU YEIOBEUECTBO MO
crenyroiero croneTusi. Kak v KynbTypa, Mbl OBUTH OJICPIKUMBI CMEPTBIO, KOHIIOM
LMBWIM3ALMH, CAMOYHUUYTOXKEHUEMY [12].

Ha ocHOBaHWM OTIMCAHHOTO B NMPUBEAEHHOMN BBIIIE ITUTATE MOXKHO cebe
MPE/ICTABUTh, KAKUEC HACTPOCHUS LIAPHIIH CPEIN AMEPHUKAHIICB, JKUBIIHX B TOJIBI
npe3uaeHTcTBa PoHanbna Pelirana, mpuuéM 5TH HACTPOCHUS HE OBLTH
OecroYBeHHBIMH: ITpo0IeMa 6e3paboTHITEI U OE3OMHOCTH, SKOHOMHYE CKHHA
KpU3HUC, MOCTOSHHAsI Yyrpo3a aTOMHOUW BOWHEI. He ymuBHTEIBHO, YTO
aMEepHUKAaHCKHH KnHeMaTorpad oTpearupoBai Ha HACTPOCHHUS PITOBBIX
aMEpUKAHIICB AOKAIUITUYCCKUMU CIOKETaMH, TaKUMHU, HAPUMEp, Kak
«Heuto» (The Thing) 1982 rona, «Tepmunarop» (The Terminator) 1984 rona,
«OxoTHukM 3a npuBuaeHUIMU» (Ghostbusters) 1984 rona wnu «Po6ot-
nonuerickuin» (RoboCop) 1987 rona. B takoit ncropuueckoii cutyauuu purypa
HNucyca «Bo3HuKaza» cama co0oi, mpuuéM dTa GUrypa He eBaHTeIIMIECKOTO
BCEMPOINAIOIIETO U NCKYTIAIOIIEro YesoBeueckue rpexu Mucyca, a Mucyca n3
kuauru «OtkpoBenus Moanna borociioBay, B KOTOpO#i OnucaH, IO CyTH, KOHEI
cBeTta. DTOT 00pa3 «armokaaunTuaeckoro Mucycay B CHMBOIHYECKOM IITaHE
BOILTOMIAJICS B psifie KuHOGmIbMOB. Hanpumep, B «Tepmunatopey Oyaymuid
CHacuTelb YEI0BEYECTBA OT «aroKajIuIcuca poootosy [Ixon Konnop Hocur
naunmaist J. C., cxoanble ¢ naanmanamu Jesus Christ ‘Uucyc Xpuctoc’. Pobot-
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nonuueickuii — Toxe NUncyce, Tonbko «Pobo-Hucyc». OH B OyKBalbHOM CMBICTIE
CIacuTesb, TaK KakK, OyAy4d MO CBOCH (DYHKIMHU MONUICHCKIM, OH JTOJDKCH
criacath JIIONEH, B JaHHOM cliydae OT Hapymmrenei 3akoHa. B ¢umbpme I1.
Bepxysena PoGor-nonuneiickuii BHICTYIaeT B POJIM HEKOETO MOPAJIBHOTO
aBTOpUTETA, (MOPAITLHBIM) CTAHIAPTOM IS KOTOPOTO SIBISETCS pu3nudeckas
JIMKBUIALUS TPECTYITHAKOB.

BriBoabl. B Hauase sToro uccienoBanus ObUIO 3asIBICHO, YTO B KAYECTBE
pabouero onpeneneHus MOHATHS «CaTHPay OyIeT UCIIOIF30BaHO OTIpeIeIeHUe
H. ®pas, cormacHo KOTOpOMY caTupa MpearoiaraeT HaIuuue TpEX AEMEHTOB:
00BbeKTa aTaKu, MOPAIBHOTO CTaHIAPTa U (haHTACTUUCCKOro KoHTeHTa. Carupa B
kuHOMITBME «PoboT-nonureiickuii» [Taymns BepxyBeHa ConepKuT BCe 3TH TpU
anmeMeHTa: 1) 00beKTOM aTaku B (QUIbME SBISIOTCS aMEPUKAHCKHE
MYJIBTHKOPIIOPAIIH, KOTOPBIC YIOAOOISMIOTCS OPTaHN30BAHHBIM IIPECTYITHBIM
IPYNIIMPOBKAM, KOTOPBIE ITOJIB3YIOTCS H30LIPEHHBIMU CIIOCO0aMH OThEMA JeHer
y PSLIOBBIX TPAXKIAH, U AlIOKAJIHIITHYCCKUE HACTPOCHUS aMepuKaHies 1980-x
rofioB; 2) (haHTaCTUIECKUM KOHTEHTOM B (PHIIbME SBJISIETCS CaMoO JIEHCTBHUE,
KOTOpOE Pa3BOpauMBaeTCsl B BO3MOXKHOM HenanékoM Oyayiem CoeanHEHHBIX
[lItatoB AMepuKH; camoO 3TO Oyaymiee SBIISIETCS BO3MOXKHBIM BapHaHTOM
pa3BUTHSA PEUTaHOBCKOW AMEPUKH B KOHTEKCTE JAOBEICHHUsS A0 abcypra
Hametupmuxcs B CHIA 1980-x ronoB TeHaeHIMH pa3BUTHs o0IIecTBa; 3)
MOpaJbHBIM CTAaHIAPTOM B PIITbME SIBIISTIOTCS ercTBHs PoboTa-monmIeickoro,
«ucycom Oymyiiero» B npencrasieHun [layns BepxyBeHa; B XpUCTHAHCTBE
MOpaJbHBIH aBTOpUTET Mucyca SBISIETCS HEOCTIOPUMBIM, TOITOMY MOXKHO
CMeJIO YTBEpPXKIaTh, 9T0 (PU3NUECKOE YCTPAHEHHE IPECTYITHIKOB H HETO/SIEB,
coBepiaeMbIx «Po6o-Mrcycom», MOXKHO pacCMaTpUBATh KakK CIIEITUPUISCKAN
MOpaJIbHBIN CTaHAAPT A1 A0CYPAMCTCKON peHTraHOBCKOM AMEPHKH.

Tpumeyanust

'Kak mpaBuio, B pycCKOsI3bIUHBIX UCTOUHKKaX umst [layns Bepxysena (Paul
Verhoeven) nepenatot Ha aHmMiickuii Manep — [1on BepxoseH.
?Po6oT-MONULEHCKHH (B Cpele PyCCKOA3BIYHBIX KHHOKPUTHUKOB U MIOYHUTATENCH
kuHemarorpaga npocro «Pobokon»). RoboCop. Kunoxomnaunus: Orion
Pictures, CIIA. IIpogomxurensHocTh: 102 (103) munyThl. Pesxuccép: [Taynn
Bepxysen. Crenapuctst: Oasapa Hoitmatiep, Maiikn Maiinep. B rmaBHbIX possix:
[Mutep Yoamnep, Haucu Annen, Pornu Koke, Képreyn Cmut, Murens @eppep,
Jlan O’ Xepmuxu, [Tom MakKpetin, Pait Yaiiz. Kommnosurop: bazwun [Monemypuc.
3 [IBa JTF00OTBITHBIX MOMEHTA KACATEIIbHO 3TOM HIPhL. [1epBhlil MOMEHT: BIEPBBIC
uzest urpbl B ctuie «Mopckoro 60s» TOIbKO B (hOpMe aTOMHON BOWHBI Obliia
peanuzoBaHa B kuHomibme 1983 rona «Huxorna ve ropopu: “Huxorna”» (Never
Say Never Again, pexuccép: Upsun Képunep, B ponsix: lllon Konnepu, Knayc
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Mapust bpannaysp, Kum beticunrep, bap6apa Kappepa, Poysn ATkuncon) o
noxoxaeHusax /xeiimca bonna, arenra 007. Bropoil MOMeHT: Ha3BaHHE UTPBI —
Nukem — momapwiio uMs 3araaBHOMY Teporo cepun urp Duke Nukem (1993—
2011).
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Kocmanmun Paiixepm
CATHPA Y KIHO®LIBMI «POBOT-IIOJIIIEACHKUI» TAYJISA
BEPXYBEHA

Kinoghinem Ilayns Bepxysena «Pobom-noniyeticokuuiy (1987) mooucna

po3zensoamu sik camupuunull meip. 06 exmom camupuyHoi amaxu y Kinoginbmi

€ amepukarncvke cycnitbemeo 1980-x poxis 3a yacie npasninms npe3udenma

CLIA Ponanvoa Peiicana. Ilayne Bepxysen y xinoginomi « Po6om-

noniyelucoKuily 30IUCHIOE Hanaod HA AMEPUKAHCbKI MYIbMUKOpnopayii i

anoKaninmuy4ti HACMpoi AMepUKanyis.

Kntwouoei cnoea: catupa, HaykoBa anractuka, Cnomnydeni [lltatn Amepuxa,

[Tayne Bepxysen, Po6oT-miomineichbKuid.

Konstantin Rayhert
THE SATIRE IN PAUL VERHOEVEN’S ROBOCOP

The paper explores the satire in P. Verhoeven's RoboCop (1987). The satire in
Paul Verhoeven's RoboCop consists of three elements. First element is the
object of satirical attack: the American multi-corporations that become similar
to organized crime groups which rob average citizens in sophisticated ways,
and the apocalyptic sentiments of the Americans of 1980s. Second element is
the fantastic (science fictional) content: scene of action in RoboCop is near
future of the United States of America represented as absurdist and grotesque
image of Ronald Reagan's America of 1980s. Third element is the moral
standard: actions of Robocop. Paul Verhoeven identifies Robocop as Jesus
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Christ of the Second Coming (the Second Advent). The moral standard for
such Jesus is to annihilate criminals, rascals and villains.

Keywords: satire, science fiction, the United States of America, Paul
Verhoeven, Robocop.
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